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Von David Brin : The Postman  before purchasing it in order to gage whether or not it would be worth my time, and 
all praised The Postman: 

KundenrezensionenHilfreichste Kundenrezensionen0 von 0 Kunden fanden die folgende Rezension hilfreich. An 
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entertaining look at post-apocolyptic AmericaVon L. WallachThis was a pretty entertaining book. A movie based on it 
came out around Christmas, but I've had this book for years and decided to read it before seeing the movie. It's about a 
post-apocolyptic America and centers around a protagonist who was in college when World War III broke out. Though 
things got a bid cheasy toward the end (I won't say how), it was nonetheless a very entertaining read. The story tracks 
this reluctant hero's treck through Oregon in a bleak landscape of fudile villages and city rubble. His chance finding of 
a dead postman changes him and is the catalyst behind much of what happens throughout the novel. By the way, the 
movie, which is now the butt of jokes on Leno almost every night, deserves the jokes - it is a insufferably long, slow 
movie, terribly acted, with painfully contrived sentimental moments. It's too bad that the book now has this associated 
with it...16 von 18 Kunden fanden die folgende Rezension hilfreich. Viel besser als der FilmVon sf-jensViele Jahre 
nach dem groen Krieg, in dem die uns bekannte Zivilisation sich selbst zerstrt hat, schlgt sich Gordon Krantz so 
einigermaen mit Betteln und Schauspielereien durch. Die Stdte, durch die er dabei kommt, verrotten und das Land 
verwildert. Die Menschen, denen er unterwegs begegnet, sind entweder hinterhltige Banditen oder misstrauische 
Bauern. Doch dann findet Gordon eines Tages eine alte Postuniform und einen Sack voll mit Briefen. Zuerst will er 
beides nur dazu benutzen, um sich damit und mit einer Lgengeschichte ein paar Mahlzeiten zu erschwindeln. Aber 
nach und nach entwickelt sich etwas anderes daraus, und bald glaubt Gordon, dass es seine Berufung ist, Postmann zu 
sein.Das Konzept ist das gleiche wie im Film bzw. umgekehrt. Doch die Handlung und vor allem die Aussage ist 
teilweise anders, berwiegend jedoch tiefschrfender und vielschichtiger. Es geht hier nicht nur um eine neue 
Heldengestalt, einem neuen Superman aus einem Comic, sondern es geht um die Hoffnung von Menschen, die alles 
verloren glaubten. Es geht um die berwindung der eigenen ngste. Es geht um einen neuen Anfang. Dabei versteht es 
der Autor sehr gut, den Leser mit Spannung und Wortwahl zu fesseln. Und vor allem: das Buch ist bedeutend besser 
und vernnftiger als der Film.2 von 2 Kunden fanden die folgende Rezension hilfreich. Taking Stock of Our 
Responsibility For LawVon Ein KundeAt one point in David Brin's "The Postman," the narrator intones: "Gordon's 
appointed postmasters would continue lying without knowing it, using the tale of a restored nation to bind the land 
together, until the fable wasn't needed anymore. Or until, by believing it, people made it come true." There is more 
than a touch of William James here, of making it so by believing in it, of the "Will to Believe." Certainly, Kevin 
Costner's movie version demanded a heavy dose of the willing suspension of disbelief from us when an army of 
postmen rode to the rescue under a restored "Old Glory," forming an unwitting parody of "cavalry to the rescue" scene 
in old westerns, as well as of an earlier Costner epic ... the mounted ride-by presented as holy defiance in both The 
Postman and Dances With Wolves. Because Brin was crafting a book, and not painting visual symbols, his demands 
seem more reasonable. Despite some stretches, and unlike other reviewers, I did not see the mano-a-mano at the end as 
"deus ex machina," but instead a reasonable question -- are we as capable of creating one kind of "superman" as that 
other, most feared? The fight woven into the endstory is, after all, symbolic of a struggle between Titans (an image 
and a term Brin consciously employs): competing world views. If we are prepared by science fiction to accept the evil 
member of the "superman" twins, why not also the good? Is science fiction so jaded, or will it accept the myth of the 
good in people as quickly as the myth of evil? By using the Postman as the handy symbol for "swell the music, pass 
around the Kleenex" scenes, Costner buries the underlying irony. The Postman as epic hero.... Brin demands that we 
attempt, and then understand that it is, faith in such simple images of normalcy, justice and peace that make it so. As 
his apocolyptic tale has it: "More people died due to the breakdown and lawlessness -- the shatt! ered web of 
commerce and mutual assistance -- than from all the bombs and germs, or even from the three-year dusk." It is belief 
that must re-weave the web, not brute power. Brin's demand, the demand he lays equally at the feet of the idealist, the 
pragmatist and the intellectual, is more fundamental than the "willing suspension of disbelief" with which we watch 
TV reruns. We do not allow the show to end, but make it real by our belief that it is. This demand is at the core of a 
basic rift in philosophies of law which both book and movie drive home. To Costner's credit in an otherwise 
overwrought and manipulative movie, he did not lose sight of that demand. The Holness and survivalists, in both 
Brin's work and Costner's, are embodiments of a conception of law as a one-sided exertion of power. Brin comes close 
to quoting the power-oriented political philosophy of Thomas Hobbes' classic "Leviathan" when he describes the life 
of women in the new order as "poor, painful and short." Against this philosophy is one that grounds law and 
orderliness in the notion of the reciprocal nature of the relationship between people and law, the governed and the 
governing. Against the power-oriented visions of law and government, Brin has set a view, well expounded in 
jurisprudential works by the late Lon Fuller, who saw law as an enterprise with an internal morality demanding 
commitment from both the government and the governed to do things well and right if it is ever to succeed. Law as 
more than Fascist "Law and Order," imposed from without, law as good order springing from the better side of people. 
By the story medium he chose, we should assume that Brin is, after all, making a point in political philosophy. We slip 
further and further away from our own responsibility for our government and our laws, a responsibility which the 
Postman shortsightedly fails to recognize as his own when he whines about wanting someone [else] to take 
responsibilit! y to set things right. The further we slip, the more we silently accept the message of the Nathan Holn and 
his survivalist gangs. We become mere followers in a world where only a few are willing to take responsibility ... and 
seeing the free reign they are given, abuse it. Unfortunately, there is in Brin's tale more than a suggestion that 



"extraordinary individuals" are still required, and that it is acceptable for those individuals to use the "noble lie." In 
this one particular, Costner surpasses Brin at least once, when the movie's Abbey admits that she knew that the 
Postman was not really a messenger from the restored government -- a passing moment of recognition by the "little 
people" that they are participating in the forging of myth into reality. In Brin's book, only the leaders, the cognoscienti, 
appear to be smart enough and dedicated enough to acknowledge the Big Lie yet adhere to it as a Noble Necessity. 
The fundamental message, still, is a simple one, and one that America sorely needs to grasp as one of the central 
demands of a free and open society. We are responsible for our government and our laws. It is only by accepting 
responsibility that we can keep alive our part in our government and our fate. There is no Sugarloaf Mountain on 
which we can hide for long, and the other alternative is passive and slave-like acceptance.

KurzbeschreibungThis is the story of a lie that became the most powerful kind of truth.A timeless novel as urgently 
compelling as War Day or Alas, Babylon, David Brin's The Postman is the dramatically moving saga of a man who 
rekindled the spirit of America through the power of a dream, from a modern master of science fiction.He was a 
survivor--a wanderer who traded tales for food and shelter in the dark and savage aftermath of a devastating war.Fate 
touches him one chill winter's day when he borrows the jacket of a long-dead postal worker to protect himself from the 
cold.The old, worn uniform still has power as a symbol of hope, and with it he begins to weave his greatest tale, of a 
nation on the road to recovery.From the Paperback edition..deGordon Krantz survived the Doomwar only to spend 
years crossing a post-apocalypse United States looking for something or someone he could believe in again. Ironically, 
when he's inadvertently forced to assume the made-up role of a "Restored United States" postal inspector, he becomes 
the very thing he's been seeking: a symbol of hope and rebirth for a desperate nation. Gordon goes through the motions 
of establishing a new postal route in the Pacific Northwest, uniting secluded towns and enclaves that are starved for 
communication with the rest of the world. And even though inside he feels like a fraud, eventually he will have to 
stand up for the new society he's helping to build or see it destroyed by fanatic survivalists. This classic reprint is not 
one of David Brin's best books, but the moving story he presents overcomes mediocre writing and contrived 
plots..comGordon Krantz survived the Doomwar only to spend years crossing a post-apocalypse United States looking 
for something or someone he could believe in again. Ironically, when he's inadvertently forced to assume the made-up 
role of a "Restored United States" postal inspector, he becomes the very thing he's been seeking: a symbol of hope and 
rebirth for a desperate nation. Gordon goes through the motions of establishing a new postal route in the Pacific 
Northwest, uniting secluded towns and enclaves that are starved for communication with the rest of the world. And 
even though inside he feels like a fraud, eventually he will have to stand up for the new society he's helping to build or 
see it destroyed by fanatic survivalists. This classic reprint is not one of David Brin's best books, but the moving story 
he presents overcomes mediocre writing and contrived plots. 


